Kuratorki: Binna
Choi, Maiko Tanaka
S pomocjo kuratorke:
Sanne Oorthuizen
(CasCo team)

Velika gospodinjska
revolucija (GDR) je
dolgorotni projekt »Zivega
raziskovanja«, ki ga razvija
CasCo — Office for Art, Design
and Theory v Utrechtu,
Nizozemska, od oktobra
2009. Kuratorka projekta je
Binna Choi, v sodelovanju z
Maiko Tanaka in s pomotjo
Yolande van der Heide.

GDR SE NADALJUJE je
posebna potujota oblika
projekta, katere namen je najti
podobnosti z drugimi lokalnimi
konteksti in pobudami

in nadaljnja realizacija
dolgorotnega projekta.

Po navdihu »materialnih
feministienih« gibanj v

ZDA s konca 19. stoletja,

ki so eksperimentirala s
skupnostnimi resitvami kot
odgovorom na izolirano
zivljenje in delo gospodinj, je
projekt Velika gospodinjska
revolucija povabil k
sodelovanju umetnice,
oblikovalke, gospodinjske
delavke, arhitektke, vrtnarke,
aktivistke in druge, da bi
skupaj raziskale in na novo
opredelile gospodinjsko
okolje in izzvale tradicionalne
in sodobne delitve med
zasebnim in javnim. Cilj
projekta je iskanje novih oblik
Zivljenja in dela v skupnosti
in njihova uresnititev v

vsakdanjem Zivljenju.

GDR deli z drugimi svojo
kontinuirano raziskovalno
dejavnost prek prezentacij
novih in referentnih
umetniskih del v obliki
razstave kot platforme za
vrsto javnih dejavnosti in/
ali vse obseznej$o knjiznico
projekta. Gostujoti program
GDR — GDR SE NADALJUJE
— je zasnovan kot posebna
oblika mednarodnega
sodelovanja: »prilagojen«
lokalnemu kontekstu
prizorista posameznega
gostitelja ustvarja tesnejse
vezi med organizacijo in
okoliskimi skupnostmi.
GDR v kontekstu festivala
Mesto zensk predstavlja izbor
umetniskih del in arhivskih
materialov, ki prinasajo
drugatne perspektive in
dojemanja dela »domax

v post-fordisticnih pogojih
vsakdanjega zivljenja. Dela
ne ponujajo samo vpogleda
v sedanje in pretekle boje,
povezane z nevidnim in
prekarnim delom, temvet
prinasajo tudi moznosti
organizacije, solidarnosti

in kompozicije. Tu krititne
izkusnje stopijo v prakso
preobrazbe tistega, za kar
verjamemo, da je mogoce
edino doseti s formacijo
oblike kolektivnega subjekta.
(Binna Choi, Maiko Tanaka)

CasCo - Office for Art,
Design and Theory je
odprt in javen prostor za
umetnisko raziskovanje in
eksperimentiranje. Za nas
je umetniska praksa natin

delovanja v svetu, v katerem
zivimo, je pa tudi raziskovalna,
imaginarna in inventivna
praksa. Osredototamo

se na meddisciplinarne
umetniSke prakse, ki so
odprte za sodelovanja in
procesno naravnane. Nasi
projekti prec€ijo druga polja
delovanja, kot so oblikovanje,
teorija in druzbeno delo.
Zato naSe dejavnosti ne
vkljutujejo zgolj razstav,
ampak tudi raziskovanje,
produkcije, delavnice,
forume, debate, akcije,
performanse, projekcije,
izobrazevanje in publikacije.
CasCo je bil ustanovljen leta
1990 v Utrechtu, mestu s
300.000 prebivalci v osrtju
Nizozemske. Lokalno urbano
okolje, vklju¢no z razlicnimi
skupnostmi, zgodovinami

in sodobnim razvojem, je
polje nasega delovanja. S
povezovanjem nasega dela
z umetniki in drugimi profili z
vsega sveta se z razlicnimi
formalnimi in neformalnimi
mrezami, ki precijo lokalno,
nacionalno in mednarodno
raven, aktivno vklju€¢ujemo

v mednarodni druzbeni in
umetniski razvoj

Cilj naSega dela je prispevati
k oblikovanju nekapitalisticnih
kultur in moznosti za Zivljenje,
v katerem bi po nasem
prepricanju umetnost lahko
igrala bistveno vlogo; ne kot
izolirana avantgarda, temvet
skupaj z drugimi pobudami in
druzbenimi gibanji. Kultura, ki
si jo zamisljamo, je namesto
iz kopitenja, odtujenosti,
apatictnosti in tekmovalnosti

sestavljena iz tega, da
skupaj delimo, skrbimo,
zivimo in delamo. V tej lu€i
vidimo naso organizacijo in
prostor kot mikrodruzbo, ki
odraza omenjeno vizijo. To
je zahteven, vendar vseh
naporov vreden podvig.
(Binna Choi, Maiko Tanaka)

Binna Choi je direktorica
CasCo — Office for Art, Design
and Theory od poletja 2008.
Vodi CasCov interdisciplinarni
program, ki je osredototen

na konstrukcijo druzbenega
prostora in problematiko
sodelovanja, kolektivhe
produkcije in skupnega
nasproti sodobnim, druzbenim
in polititnem pogojem in
pozicioniranje organizacije
med sodobnimi druzbenimi
gibaniji. Choi vodi pri CasCu
tudi dveletni raziskovalni
projekt The Grand Domestic
Revolution — User’s Manual
(Velika gospodinjska
revolucija — Prirotnik za
uporabo), pri katerem
sodeluje z Maiko Tanaka in
Group Affinity, poletno 5olo

in razstavo na Kunstverein
Munchen, ki jo vodi Bart van
der Heide. Pred CasCom

je bila del kuratorske ekipe

na BAK (basis voor actuele
kunst), Utrecht. Je ustanovna
Clanica raziskovalne skupnosti
Electric Palm Tree, ki preucuje
podobnosti in razlike v
danasnji globalni skupnosti.

Maiko Tanaka se loteva
kuratorstva kot javne,

politicne in kolektivne oblike
raziskovanja, ki lahko omogoti
produkcijo novih subjektivitet

in estetskih oblik. Od leta
2010 sodeluje z Binno Choi
v CasCovem projektu The
Grand Domestic Revolution
— User’s Manual (Velika
gospodinjska revolucija

— Prirotnik za uporabo),
dolgorotnem »Zzivem
raziskovalnem« projektu v
Utrechtu, v okviru katerega
je bila udelezena v razlicnih
kolektivnih praksah, vklju¢no
z nomadsko bralno skupino,
zaveznistvom med kulturnimi
in gospodinjskimi delavci

in kooperativno situacijsko
komedijo o nizozemskem
skvoterskem gibanju. Od 2008
do 2010 je Maiko sodelovala
v kuratorski rezidenci v
Justina M. Barnicke Gallery,
Univerza v Torontu, kjer je
organizirala mednarodno
konferenco-razstavo
Extra-curricular: Between
Art and Pedagogy
(ZunajSolsko: Med umetnostjo
in pedagogiko), kjer je
predstavila alternativne
strukture za mobilizacijo
radikalnih pedagoskih
umetniskih praks. Trenutno
zivi v Amsterdamu in dela

v tujini kot €lanica uprave
umetniske organizacije
Gendai iz Toronta.

Sanne Oorthuizen je ¢lanica
kuratorskega teama pri
CasCu - Office for Art, Design
and Theory v Utrechtu, kjer
tesno sodeluje z Binno Choi
pri sestavljanju programov,
kuratorstvu, zbiranju sredstev
in razvoju skupnosti. Zanimajo
jo druzbeno in politicno
angazirane umetniske prakse,
ki zahtevajo sodelovanije,

skupnostno delo in akcijo. Je
¢tlanica Electric Palm Tree.
Prej je delala v Centraal
Museum Utrecht, Stedelijk
Museum Bureau Amsterdam
in Cemeti Art House,
Yogyakarta. Sodelovala

je v de Appel Curatorial
Programme 2011/2012.
Oorthuizen je Studirala
umetnostno zgodovino in
muzejsko kuratorstvo, njeno
magistrsko delo pa obravnava
skupnostne umetniske prakse
v Indoneziji in njihove krititne
potenciale, kar zadeva
izkusnjo zgodovine in izkunjo
tasa nasih Zivljenj.

CasC°

Jinsuk Kim, Life on
a Crane (Zivljenje na
Zerjavu), 2011

Dokumentarni video, z

dovoljenjem Plog TV

Leta 2011 je Jinsuk Kim,
sindikalna predstavnica

in nekdanja delavka v
ladjedelnici v Juzni Koreji,
splezala na vrh 35 metrov
visokega zerjava v protest
mnozitnemu odpusctanju.
Zerjav, na katerega je
splezala, je imel §t. 85;
Stevilko, ki je postala simbol
in so si jo prisvojili umetniki,
aktivisti in drzavljani, ki so
Jinsuk podpirali in skupaj
ustanovili gibanje »Hope Bus
Movement«. V 309 dneh,
kolikor je trajala njena akcija,
je Kim posnela svoj pogled
na civilno gibanje od tam, kjer
je stala, pa tudi enolicnost
svojega zivljenja na zerjavu.
Ta video dokument, ki ga

je posnela sama, medtem

ko je Zivela in protestirala

na zerjavu, nam omogoca
beZzen pogled v moznost
prostora, kjer sta akcija in
obstoj nelotljiva, kjer Zivljenje
— bivanje, prilagodljivost —
premaga skusnjavo, da bi se
podredili konvencionalni logiki
»zmagaj ali izgubi«.
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VELIKA
GOSPODINJSKA
REVOLUCIJA SE

NADALJUJE / Grand
Domestic Revolution

Goes On

Mednarodna skupinska razstava v okviru

/ International group exhibition

3. — 21. oktober 2013 / October 3 — 21, 2013

Breg 22, Knjigarna Azil / Breg 22, Azil Bookshop

Odprtje razstave / Exhibition opening:
October 4th, 2013 at 7pm

Odpiralni tas / Opening time:

Breg 22: 12.00 — 20.00 (torek — nedelja)
/ 12am — 8pm (Tuesday — Sunday)

Knjigarna Azil / Azil Bookshop:

10.00 — 20.00 (ponedeljek — petek)

/ 10am — 8pm (Monday — Friday)

19. Mednarodni festival sodobnih umetnosti
- Mesto zensk / 19th International Festival
of Contemporary Arts - City of Women /
www.cityofwomen.org/ 2 —13. 10. 13

Esther Ferrer,
Europortrait
(Evroportret) iz

serije Europortrait,
A/B/C/D/E, 1977-2006

Fotografija, z dovoljenjem
umetnice

Kot Cloveski igralni avtomat
zenska iz ust bruha kovance
iz Evroobmotja. Misice
njenega telesa in ustnic

SO zategnjene, na njenem
obrazu je izraz groze ali
nejevere. Delo, za vedno
zamrznjeno v nasilnem stanju
bitja, utelesa in materializira
vprasanje, kaj pomeni biti
»bogat«. Kot del serije, ki
prikazuje umetnico v razlicnih
fazah bruhanja, Europortrait
(Evroportret) osvetljuje tezave
pri prebavljanju procesov

in zahtev kapitalizma. Ce

nas torej denar ne more
hraniti, kaj nas lahko? Njeno
telo lahko dojemamo kot
skrajno gospodinjsko okolje,
v katerem se boji zatnejo in
kontajo.

Esther Ferrer (1937, San
Sebastian, Spanija, zivi in

dela v Parizu) je poznana

po svojih individualnih
performansih in delih, ki

jih je naredila kot €lanica
skupine ZAJ od leta 1967

do njene razpustitve leta
1996. V zgodnjih sestdesetih
letih preteklega stoletja je
skupaj s slikarjem Joséjem
Antonio Sistiago ustanovila
Taller de Lliure Expressio
(Delavnico svobodnega
izrazanja) v San Sebastianu in
Eksperimentalno $olo v Elorriu
(Vizcaya). S performansi je
nastopila na stevilnih festivalih
po vsem svetu, svoja dela pa
tudi razstavlja v galerijah in
muzejih.

Pauline Boudry

& Renate Lorenz,
Charming for the
Revolution, 2009

Film, 11 min, z dovoljenjem
Ellen de Bruijne Projects,
Amsterdam

Osamljena postava v
usnjenem jopitu stoji na
praznem polju in bere
memorandum: »V tovarnah,

v pisarnah, v bolni$nicah,

v domovih za ostarele, na
spletu, v kuhinjah, v muzejih,
v kinodvoranah smo poroteni!
Porocteni s heteroseksualnih
belcem, ki se imenuje
‘ekonomija’. Edina stvar, ki jo
lahko naredimo, je, da vlozimo
zahtevo za lotitev in ogromno
poravnavo.« Tako se zatne
Charming for the Revolution,
film feministicne kritike dela in
kapitalizma iz sedemdesetih
let preteklega stoletja (1. j.
Manifesto for Housework),

z dodatkom — menjavo
kostumov. Od nezadovoljne
gospodinje do baudelairskega
dandyja se protagonistka

Se tretjic preobrazi v
ptica-dandyja-zeno in izziva
trmaste stereotipe spoloyv,
hkrati pa odpre diskusijo o
spolno pogojenem delu in
enakosti v sedanjem ¢asu.

Delo umetniskega dueta
Pauline Boudry in Renate
Lorenz (Zivita in delata v
Berlinu) se pogosto loteva
materialov iz preteklosti,
obitajno fotografij ali

filmov, in se nanasa na ali
izkopava nepredstavljene ali
nenapisane trenutke queera
v zgodovini. Ta dela kazejo
uteleSenija, ki niso zgolj
sposobna prestopiti razlicnih
tasov, temvet tudi vzpostaviti
odnose med njimi in razkriti
moznosti za prihodnost
queera. Njune najnovejse
razstave vkljutujejo Toxic,
Laboratoires d’Aubervilliers
kot del Pariskega trienala,
Pariz, 2012; in No Future /
No Past, kot del Chewing the
Scenery, 54. Beneski bienale,
Benetke, 2011. Skupinske
razstave: ccrochage, Musée
d’Art, Lausanne, Lausanne,
2012; Buy My Bananas, Kate
Werble Gallery, New York,
2012; in Impulse(s), Musée
Felicien Rops, Namur, 2012.

kleines
postfordistisches
Drama, Kamera Lauft
(Kamera tece), 2004

Video, 32 min, z dovoljenjem
kpD

Fleksibilnost, prekarnost,
platanost, podplatanost

in neplatanost kulturne
produkcije in ustvarjalnega
dela danes so predmet
izmiSljenega resnitnostnega
TV projekta Kamera Laift!. Z
uporabo metode ‘militantnega
raziskovanja’, ki so jo razvila
operaizem in feministicna
gibanja v sedemdesetih letih
preteklega stoletja, je kleines
postfordistisches Drama
(kpD) vprasala producente v
kulturi v Berlinu, vklju¢no z
njimi samimi, kaj jim je vset,
kaksne spremembe si zelijo in
o njihovih pogledih na kulturno
produkcijo in druzbeni
aktivizem. Material so prelili

v scenarij, po katerem
skupina igralcev odigrava
razlicne delovne/zivljenjske
drame. Vpra$anja so se
vrtela okrog avtonomnosti,
samopodjetnistva, delovnih
pogojev in potencialov za
nove oblike politizacije in
kolektivne artikulacije.

kleines postfordistisches
Drama (kpD, mala
post-fordisticna drama)
sestavljajo Brigitta Kuster,
Isabell Lorey, Marion von
Osten in Katja Reichard.
Zatetki skupine segajo v leto
2003 kot del projekta Atelier
Europa. Militantne, refleksivne
in kolaborativne raziskovalne
in produkcijske metode kpD
so bile navdih za produkcijo
GDR-jeve kooperativne
situacijske komedije Our
Autonomous Life?.

Haegue Yang,
Gymnastics of
the Foldables
(Gimnastika
zlozljivih), 2006

Fotografska serija, z
dovoljenjem umetnice in

Galerie Wien Lukatsch, Berlin

Umetnica Haegue Yang

je za fotografsko serijo
Gymnastics of the Foldables
preoblikovala susilo za perilo
v skulpturo. Ko ta obitajni
gospodinjski pripomotek
‘dela’ gimnasticne gibe,
umetnica posreduje obtutek
odlocenosti, ki prihaja od
navadnega gospodinjskega

pripomocka, in izpostavlja
enigmo gospodinjskega dela
kot umetnosti in obratno.
Umetnicino delo z motivom
zlaganja, raztegovanja

in nezlozljivega pomeni
animacijo tistega, kar
obitajno velja za vsakdaniji
gospodinjski predmet, in
vzpostavi igrivo, te ze ne
konstruktivisticno tovaristvo

z gospodinjskimi pripomotki,
istotasno pa odpira vprasanja,
kako lahko na drugaten natin
skrbimo za in si delimo dom —
in nas same.

Haegue Yang (1971, Seul;
Zivi in dela v Berlinu) dela

z vsakdanjimi, pogosto
gospodinjskimi materiali, iz
katerih ustvarja zivopisne
instalacije, v katerih pogosto
zdruzuje industrijske materiale
in s pomotjo svetlobe in vonja
ustvarja senzoricne utinke.
Je tudi avtorica velikega
Stevila razlicnih performansov
in video del. Njene razstave
vkljutujejo Arrivals, Kunsthaus
Bregenz, Bregenz, 2011;
Teacher of Dance, Modern Art
Oxford, Oxford, 2011; Voice
and Wind, New Museum,
New York, 2010-2011; Voice
Over Three, the Artsonje
Center, Seul, 2010; Integrity
of the Insider, Walker

Art Center, Minneapolis,
2009-2010; Siblings and
Twins, Portikus, Frankfurt,
2008; Condensation, 53.
beneski bienale, Korejski
paviljon, Benetke, 2009; /n
Approaching: Choreography
Engineered in Never-Past
Tense, dOCUMENTA (13),
Kassel, Nemg¢ija, 2012.

vloge in predlagala, da se jih
postavi na ogled v muzeju.
Namen njenega predloga ni
bil zgolj ta, da bi vzdrzevanje
— delo, ki ga opravlja veliko
podcenjenih negovalnih,
podpornih in storitvenih
delavcev — postalo vidno v
muzeju, temvet je Manifest
odtlej spodbudil desetletja
umetniskih akcij Ukelesove
z in za delavce na podrocju
vzdrzevanija.

Mierle Laderman Ukeles
(1939, Zivi in dela New
Yorku) je umetnica, poznana
po umetniskem delu, ki

iste navdih v feminizmu in
storitvenih dejavnostih. Njena
dela so bila prikazana in
uprizorjena v stevilnih muzejih
in umetniskih in javnih
prostorih po vsem svetu.

O njih se je veliko govorilo

in pisalo, prejela pa so tudi
Stevilne nagrade. Od leta
1977 do danes je neplatana
rezidentna umetnica na
Oddelku za komunalne
storitve mesta New York.

Ask! Actie

Schone Kunsten

v sodelovanju z
Andreas Siekmann,
Why we work
together, Respect
and Recognition

gospodinjskih delavk.

Opozorilo: Pred uradnim
odprtjem GDR SE
NADALJUJE - Ljubljana

bo v petek, 4. oktobra, med
14.00 in 17.00 uro Ask!

v sodelovanju z Justice

for Domestic Workers
(London) in lokalno skupino
Vstajniske socialne delavke
po vsej Ljubljani izvedel
akcijo grafitov, narejenih s
cistenjem.

Werker Magazine,
Werker 3 — Domestic
Worker Photographer
Network, 2010—v
trajanju

Predstavitev prototipa
polititnega kuhinjskega
koledarja (ki bo objavljen
naslednje leto) in razlicnih

drugih del, dogodek

Werker Magazine (iz
Amsterdama) je kontekstualna
publikacija o fotografiji in delu,
ki sta jo ustanovila Marc Roig
Blesa (1981, Madrid) in Rogier
Delfos (1981, Amsterdam). Ta
kolaborativni projekt preutuje
moznost formulacije sodobne
prezentacije dela. Zastavlja
vprasanja, kot so: »V katerih
oblikah se pojavlja delo v

Mierle Laderman Ukeles, Washing,
Tracks, Maintenance — Outside (Pranje,
sledi, vzdrzevanje — zunaj), 1973

Z dovoljenjem umetnice in Ronald

Feldman Fine Arts, New York

Mierle Laderman
Ukeles, Manifesto
for Maintenance

art 1969! (Manifest
za umetnost
vzdrzevanja 1969!),
Predlog za razstavo
»CARE«, 1969

Tekst, manifest, z dovoljenjem

Ronald Feldman Fine Arts

Vzdrzevanije je kraljestvo
tloveskih dejavnosti, ki
skrbi, da Zivljenje tete

dalje: kuhanje, €tistenje

in negovanje. Manifest za
umetnost vzdrzevanja 1969/,
ki je bil napisan pred vet kot
Stiridesetimi leti, predlaga
radikalno krsenje meje, ki
lotuje vzdrzevanje kot delo
in ustvarjanje umetnosti.
Mierle Laderman Ukeles je
ob razmisljanju o delu, ki ga
opravlja kot zenska, mati,
zena in umetnica, zdruzila te

for Domestic Work
(Zakaj delamo
skupaj, Spostovanje
in priznavanje
gospodinjskega
dela), 2011

Tekst, manifest
dokumentarne fotografije,
‘izotipske’ Sablone , slogani;

dogodek

Ask! Je skupina kulturnih
delavk, ki sklepajo
zaveznistva z (migrantskimi)
gospodinjskimi delavkami

na Nizozemskem in drugod,
da bi da bi raziskale in
opredelile sodobne pogoje

in zahteve gospodinjskega
dela. Ask! je kratica za

Actie Schone Kunsten, t. j.
besedna igra, ki uporablja
tradicionalni holandski izraz
za ‘likovno umetnost’, ki

se ga lahko prebere tudi

kot ‘Cista umetnost’. Z
organiziranjem javnih akcij in
eksperimentiranjem z oblikami
vizualne reprezentacije

in retoricnih strategij Ask!
izziva prepad med ‘pravo
politiko” in politicnim ter
prevpraSuje vladajote
gospodarske sisteme, ki
razvrednotijo nase delo in
nase pravice do spodobnega
dela in zivljenja. Tokrat
predstavljajo dokumentacijo
iz njihove teze petih tock,
Zakaj delamo skupayj, in
kampanje z ‘reverse’ grafiti (t.
j. grafiti, narejeni s €istenjem)
v »umazanih« predelih
Utrechta in Londona, pri
temer uporabljajo ‘izotipe’
berlinskega umetnika
Andreasa Siekmanna,

ki predstavljajo ‘vojsko’

post-fordisticni druzbi?« in
»Kaksne reprezentacije dela
se producirajo danes?« Za
analizo takih in podobnih
vprasanj gradi Werker
Magazine mednarodno
skupnost sodelavceyv, ki se
imenuje Domestic Worker
Photographers Network.
Ob priloznosti GDR SE
NADALJUJE na Festivalu
Mesto zensk predstavlja
Werker Magazine projekt
v trajanju, pri katerem
lahko sodelujete tudi vi!
Vet informacij na http://
werkermagazine.org.

Doslej je bil Werker Magazine
produciran in/ali distribuiran
na lokacijah, kot so Tate
Modern, The Showroom,
London, 2013; Scapegoat
Journal, Toronto, 2012;
Matadero Madrid, Madrid,
2012; Ellen de Bruijne
Projects, Amsterdam, 2012;
Espai Cultural Caja Madrid,
Barcelona, 2012; NY Art
Book Fair, New York, 2012;
La Virreina Centre de la
Imatge, Barcelona, 2011;
Casco - Office for Art Design
and Theory, Utrecht, 2011;
Stedelijk Museum Bureau
Amsterdam, Amsterdam,
2011; Gerrit Rietveld
Academie, Amsterdam, 2009;
in Contemporary Art Screen
Zuidas, Amsterdam, 2009.

Opozorilo: V soboto,

5. oktobra, bo Werker
Magazine gostil 4. izdajo
svoje trajajoce kolektivne
kritike slik Bilderkritik. Vet
informacij v nadaljevanju.

>> >
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WAGES ror HOQ_SEWRK

Wages for
Housework (Place za
gospodinjsko delo),
70. leta 20. stoletja

Arhivski materiali, z
dovoljenjem Silvie Federici in
MayDay Rooms, London

Leto 1972 je bil ustanovljen
Mednarodni feministi¢ni
kolektiv (International
Feminist Collective),
organizacija, ki je sprozila
mednarodno kampanjo Wages
for Housework — WFH

(Place za gospodinjsko delo).
Zahtevali so denar od drzave
za neplatano delo doma in v
skupnosti. Sledila je razprava
o tem, ali je skrb s polnim
delovnim tasom »delo« ali
»vloga« in ali naj se za to dobi
plata. Ena od soustanoviteljic
gibanja, teoretitarka in
aktivistka Silvia Federici,
zaCenja svoj esej »Wages
against Housework « (Plate
proti gospodinjskemu delu) z

Collective and Falling Wall
Press, 1975:

Pravijo, da je ljubezen. Mi
pravimo, da je neplatano
delo.

Imenujejo jo frigidnost. Mi ji
pravimo absentizem.

Vsak spontani splav je
nesreca pri delu.
Homoseksualnost in
heteroseksualnost sta obe
delovni pogoji ... vendar je
homoseksualnost delavcev
nadzor nad proizvodnjo in ne
konec dela.

Ve¢ nasmehov? Vec denarja.
Ni¢ ne bo tako moc¢no v
uni¢evanju zdravilnih lastnosti
nasmeska.

Nevroze, samomori,
deseksualizacifja: poklicne
bolezni gospodinje.

dela, istotasno pa je tudi
sam po sebi umetnisko

delo. Medtem ko drzi dela
skupaj, struktura tudi ustvarja
prostor za bolj »zaseben« ali
»intimen«ogled umetniskih
del. Tako Buchananova z
ustvarjanjem antagonistitnega
prostora, ki je hkrati
skupnosten in samotarski,
daje prostorsko prezenco
pojmu »skupnostnega«.

Ruth Buchanan (rojena
1980 na Novi Zelandiji;

zivi in dela v Berlinu) pri
svojem ustvarjanju uporablja
skulpture, video, performans,
zvok in grafiko, s katerimi
konstruira tako literarne kot
grajene prostore, ki preucujejo
parametre umetniSke akcije.
Njene zadnje razstave in
performansi vkljucujejo A
Wavy Line Is Across The
Middle Of The Original Plans,
Kolschiner Kunstverein, Koln,
2012; Furniture, Plan, Rival
Brain, Hopkinson Cundy,
Auckland, 2011; Eigenwillige
Zeichensetzung, Grazer
Kunstverein, Gradec, 2011;
The Weather, A Building, Tate
Modern, London, 2011; in
Sculptor, Kunsthaus Bregenz,
Bregenz, 2010.

Dejavnosti:

PRED OTVORITVIJO
GDR SE NADALJUJE -
LJUBLJANA:

lokalno skupino somisljenic
Vstajniske socialne delavke
pri izvajanju akcije ustvarjanja
grafitov s €istenjem v
Ljubljani.

Po akciji se nam ob 19.00
uri pridruzite na Bregu 22 na
slavnostni otvoritvi GDR SE
NADALJUJE - LJUBLJANA.

Werker Magazine,
Werker 3 -
Bilderkritik 4

V sodelovanju s Knjigarno Azil
in drugimi

DATUM: sobota, 5. oktober
CAS: 12.00-14.00 ure
Lokacija: Knjigarna Azil

Bilderkritik je kolektivna
uctna metodologija, ki nam
pomaga artikulirati vsebino,
prejeto na Domestic Worker
Photographer Network (glej
zgoraj). Analiza je sestavljena
iz identifikacije vzorca ali
skupnih tock med slikami
mreze in kako te spregovorijo
razlienim ljudem v razlienih
delovnih skupinah. Pogovarijali
se bomo o primernosti
oznatb, ki jih je na zatetku
dobila vsaka slika, in ustvarili
nove, ki bodo neposredno
zadevali materialno bistvo
vsake slike. Vizualni pregled
nam pomaga pri vizualizaciji

Zivljenje izmisljene skupnosti
ljudi, napisana skupaj z
ljludmi, ki so imeli izku$nje

iz prve roke z zivljenjem

v komuni. Situacijska
komedija, zasnovana na
raziskavah nizozemskega
skvoterskega gibanja in
stanja na podrocju druzbenih
stanovanj, je eksperiment
delavnic, namenjenih novim
narativom in prostorskim
konstrukcijam za »skupno
Zivljenje« na natine, ki
vkljutujejo sootenja, humor
in ustvarjalnost. Po projekciji
bo kolektiv Our Autonomous
Life? spregovoril o svojem
kolektivnem procesu in sketih
za morebitne prihodnje serije
in izkoristil dogodek (Festival
Mesto zensk) za izmenjavo in
razpravo o bitki za stanovanja
v Ljubljani za produkcijo
morebitne nove serije.

Our Autonomous Life?
(OAL) je bil zasnovan in razvit
ob boku Grand Domestic
Revolution v letih 2011-2012
v sodelovanju z umetnico
Mario Pask in kulturno
antropologinjo Nazimo Kadir.
Od predvajanja prve sezone
na lokalni televiziji v Utrechtu
so nekateri €lani razvijajote
se zasedbe in scenaristi
oblikovali kolektiv, ki na
razlicnih dogodkih v obliki
delavnic nadalje razpravlja o
tezavah in temah. Trenutne
kljutne €lanice kolektiva OAL
so Katayoun Arian, Priscilla
Desert, Anja Groten, Nazima
Kadir, Klaar van der Lippe,
Bart Stuart, Maiko Tanaka in
Mariska Versantvoort.

creating closer ties between the
organization and surrounding
communities.

GDR in the context of the City
of Women festival presents

a selection of artworks and
archival materials that bring
different perspectives and
sensitivities to work and labour
performed “at home” under the
post-Fordist conditions of our
everyday life. The works do
not only provide insights into
the current and past struggles
concerning the notion of
invisible work and precarious
labour but also evoke the
possibilities of organization,
solidarity, and composition.
Here, critical seeing
experiences enter a practice of
transformation that we believe
is only possible through the
formation of a type of collective
subject. (Binna Choi, Maiko
Tanaka)

CasCo - Office for Art,
Design and Theory is an open
and public space for artistic
research and experiments.

We consider artistic practice

as a way of engaging with

the world we live in and as

an investigative, imaginative,
and inventive practice. The
artistic practices we focus

on are cross-disciplinary,

open to collaboration, and
process-driven. Our projects
traverse other fields such as
design, theory, and social work.
Correspondingly, our activities
encompass not only exhibitions
but also research, varying forms
of production, the development
of new applications, workshops,
forums, debates, actions,
performances, screenings,
education, and publishing.

We were founded in 1990 and
located in the city of Utrecht
with its 300,000 inhabitants in
the heart of the Netherlands.
The local urban environment,

summer school and exhibition at
Kunstverein Munchen with Bart
van der Heide. Prior to CasCo,
she worked as part of the
curatorial team at BAK, basis
voor actuele kunst in Utrecht.
She is a founding member of
Electric Palm Tree, a research
community for the issues of the
common and differences in the
current global society.

Maiko Tanaka takes up her
curatorial practice as a public,
political, and collective form of
research that can enable the
production of new subjectivities
and aesthetic forms. Since
2010, she collaborated with
Binna Choi on CasCo’s The
Grand Domestic Revolution

— User’s Manual, a long-term
“living research” project based
in Utrecht, through which she
became involved in several
collective practices, including
a nomadic reading group,

an alliance between cultural
workers and domestic workers,
and a cooperative sitcom
about the Dutch squatting
movement. From 2008-2010,
Tanaka partook in a curatorial
residency at the Justina M.
Barnicke Gallery, University of
Toronto, where she organized
the international conference
exhibition “extra-curricular:
between art and pedagogy,”
presenting alternative
structures for mobilizing radical
pedagogical art practices. She
currently lives in Toronto and
works as a board member

for the Toronto-based art
organization Gendai.

Sanne Oorthuizen is part of
the curatorial team at CasCo
— Office for Art, Design and
Theory in Utrecht, where she
works closely with Binna Choi
on programming, curating,
generating resources and
community development. Her
interests lie in socially and

Esther Ferrer, Europortrait,
from the series Europortrait,
A/B/C/D/E, 1977-2006
Photograph. courtesy of the artist

Like a human slot machine, a
woman expels coins from the
Eurozone from her mouth. Her
body and mouth muscles are
stretched, her expression one
of terror or incredulity. Forever
frozen in a violent state of
being, the work gives a bodily
and material presence to the
question of what it means

to be “wealthy”. As part of a
series showing the artist in
various phases of vomiting,
Europortrait brings to light the
difficulties of digesting the
processes and demands of
capitalism. So if money fails
to nourish us, what can? Her
body could be perceived as an
ultimate domestic sphere where
struggles begin and end.

Esther Ferrer (1937, San
Sebastian, Spain, based in
Paris) is well known for her
individual performances as well
as for the works she made as

a member of the group ZAJ

from 1967 until its dissolution

in 1996. In the early 1960’s,
together with the painter José
Antonio Sistiaga she created the
Taller de Lliure Expressio (Free
Expression Workshop) in San
Sebastian and the Experimental
School in Elorrio (Vizcaya). She
has presented her performances
in numerous festivals around
the world and regularly exhibits
her works in galleries and
museums.

Pauline Rnudry & Renate

2011. Group shows have
included: ccrochage, Musée
d’Art, Lausanne, Lausanne,
2012; Buy My Bananas, Kate
Werble Gallery, New York, 2012;
and /mpulse(s), Musée Felicien
Rops, Namur, 2012.

kleines postfordistisches
Drama, Kamera Lauft, 2004
Video, 32 min, courtesy kpD

The flexible, precarious, paid,
underpaid and unpaid features
of cultural production and
creative labour today is the
subject of the fictional reality-TV
project Kamera Laiift! [Camera
rolling!]. Employing the methods
of ‘militant research’, a method
developed by Operaist and
feminist movements in the
1970s kleines postfordistisches
Drama (kpD) asked cultural
producers in Berlin, including
themselves, to describe their
work lives, what they like, what
desires they have for change,
and about their position on
cultural production and social
activism. The material was
transposed into a script to
which a team of actors play out
the various work/life dramas.
Questions revolved around
autonomy, self-entrepreneur-
ship, working conditions, and
the potential for new forms of
politicization and collective
articulation.

kleines postfordistisches Drama
(kpD, small post-fordist Drama)
comprises Brigitta Kuster,
Isabell Lorey, Marion von
Osten and Katja Reichard. The
group began in 2003 as part

of the project Atelier Europa.
kpD’s militant and reflexive
and collaborative research and
production methods was an
inspiration for the production of

2010; Integrity of the Insider,
Walker Art Center, Minneapolis,
2009-2010; Siblings and
Twins, Portikus, Frankfurt am
Main, 2008; Condensation,
53rd Venice Biennale, Korean
Pavilion, Venice, 2009; and
Approaching: Choreography
Engineered in Never-Past
Tense, AOCUMENTA (13),
Kassel, Germany, 2012.

Mierle Laderman Ukeles, Washing, Tracks,
Maintenance — Outside, 1973

Courtesy of the artist and Ronald Feldman Fine
Arts, New York

Mierle Laderman Ukeles,
Manifesto for Maintenance
art 1969!, Proposal for an
Exhibition ‘CARE’, 1969
Text. manifesto, courtesy Ronald
Feldman Fine Arts

Maintenance is the realm of
human activities that keep

life going, such as cooking,
cleaning, and care. Written
more than forty years ago, the
Manifesto for Maintenance

art 1969/ proposes a radical
disturbance of the border
separating maintenance work
and making art. Reflecting on
her own labour as a woman,
mother, wife and artist, Mierle
Laderman Ukeles combined
these roles and proposed to to
put on display in the museum.
Her proposition doesn’t merely
aim to have maintenance—the
work done by many undervalued
care, support and service
workers— become visible in
the museum, but the Manifesto
became a prompt for decades
of artistic actions by Ukeles
with and for other maintenance
workers since.

Mierle Laderman Ukeles
(10’201 based in New Vnrl() is

isotypes depicting an ‘army’ of
domestic workers created by
Berlin artist Andreas Siekmann.

NB: In advance of the festive
opening of GDR GOES

ON - Ljubljana, on Friday 4
October, from 2 to 5pm, Ask!
will perform a reverse graffiti
action throughout Ljubljana in
collaboration with Justice for
Domestic Workers (London)
and the local group Revolting
Women Social Workers.

Werker Magazine, Werker

3 — Domestic Worker
Photographer Network,

2010—ongoing

Presentation of political kitchen calendar
rotot t lished next r

and various other works; event

Werker Magazine (based in
Amsterdam) is a contextual
publication about photography
and labour initiated by Marc
Roig Blesa (1981, Madrid)

and Rogier Delfos (1981,
Amsterdam). This collaborative
project inquires into the
possibility of formulating a
contemporary representation

of work. It asks such questions
as: “In which forms does work
appear in post-fordist society?”
and “What representations

of labor are being produced
nowadays?”. To analyse this,
Werker Magazine is building

an international community

of contributors, the so-called
Domestic Worker Photographers
Network. For the occasion of
GDR GOES ON at The City

of Women Festival, Werker
Magazine presents this ongoing
project, and you can contribute!
For more information, visit http://
werkermagazine.org.

To date, Werker Magazine
has heen prnrhmnd and/

Collective and Falling Wall
Press, 1975:

They say it is love. We say it is
unwaged work.

They call it frigidity. We call it
absenteeism.

Every miscarriage is a work
accident.

Homosexuality and heterosexuality
are both working conditions...but
homosexuality is workers’ control
of production, not the end of work.
More smiles? More money.
Nothing will be so powerful in
destroying the healing virtues of
a smile.

Neuroses, suicides,
desexualization: occupational
diseases of the housewife.

Ruth Buchanan, display
structure, 2013

For GDR GOES ON at the

City of Women Festival, artist
Ruth Buchanan has created a
display system that operates

as a support structure for the
exhibited works, as well as an
art work in its own right. While
it pulls the works together, the
structure also creates also
space for a more “private” or
“intimate” viewing of the art
works. In this way, Buchanan
gives a spatial presence to the
notion of “the commons”, by
creating an agonistic space that
is both communal and solitary at
the same time.

In her practice, Ruth Buchanan
(b. 1980, New Zealand; based
in Berlin) uses sculpture,
video, performance, sound,
and graphics to construct both
literary and built spaces that
investigate the parameters

of artistic action. Recent
exhibitions and performances
include: A Wavy Line Is Across
The Middle Of The Original

Werker Magazine, Werker 3
— Bilderkritik 4

In collaboration with Azil
Bookshop and others

DATE: Saturday, October 5th
TIME: 12am — 2pm
Location: Azil Bookshop

Bilderkritik is a collective
learning methodology that

helps us to articulate all content
received in the Domestic Worker
Photographer Network (see
above). The analysis consists
on identifying a pattern or
commonality among the images
of the network and how they
speak to different people in
several working groups. We

will discuss the adequacy of

the tags that were originally
given to every image and create
new ones, pointing directly the
material core of every picture.

A visual overview helps us to
visualise the new categories and
in-between relations. Bilderkritik
ends with the collective task of
writing brief introductory texts to
every new category. These texts
should help to articulate and
spread the political relevance of
the pictures in order to get more
Domestic Worker Photographers
to join the Network.

Our Autonomous Life?:
sitcom screening, workshop
and public event, in
collaboration with Squat
Exercise Collective

DATE/TIME: Saturday, October
5th, public event: 4pm—6pm,
part of the event: Rog: opened —
Open Days (of Rog Autonomous
Centre users)

LOCATION: former Rog factory,

Ask! Actie Schone
Kunsten: akcija
grafitov, narejenih s
ciscenjem,

v_sodelovanju z VstajniSkimi

Ruth Buchanan,
struktura razstavnih
stojal (display
structure), 2013

Arhivski materiali, z
dovoljenjem Silvie Federici in
MayDay Rooms, London

Za GDR SE NADALJUJE

na Festivalu Mesto zensk

je umetnica Ruth Buchanan
ustvarila sistem razstavnih
stojal, ki deluje kot podporna
struktura za razstavljena

socialnimi delavkami in
drugimi

DATUM/CAS:

petek, 4. oktober, od 14.00
do 17.00 ure

LOKACIJA: po vsej Ljubljani;
zacetek in konec: Breg 22

Ask! (Actie Schone Kunsten)
je s posebnimi izotipi, ki jih

je ustvaril umetnik Andreas
Siekmann, doslej organizirala
razlicne akcije ustvarjanja
grafitov s €istenjem, in sicer v
Utrechtu z Domestic Workers
Netherlands in Londonu z
Justice for Domestic Workers.
Pred otvoritvijo GDR SE
NADALJUJE na Festivalu
Mesto zensk bodo ¢lanice
Ask! in €tlanica Justice for
Domestic Workers izmenjale
izkusnje in sodelovale z

novih kategorij in medsebojnih
odnosov. Bilderkritik se
zakljuti s kolektivnim
pisanjem kratkega uvodnega
besedila za vsako novo
kategorijo. Ta besedila naj bi
pomagala artikulirati in razsiriti
politieni pomen slik, da bi

se Se vet Domestic Worker
Photographers pridruzilo
mrezi.

Watching

@ur

Autonomous
Life?

Our Autonomous
Life?: projekcija
situacijske komedije,
delavnica in javni
dogodek,

v _sodelovanju s kolektivom
Zivka Skvotca

DATUM/CAS: sobota,

5. oktober, javni dogodek:
16.00-18.00 ure, v okviru
dogodka Rog: odprt — dan
odprtih vrat (uporabnikov

in uporabnic avtonomnega
centra Rog)

LOKACIJA: nekdanja dvorana
Rog, Ljubljana, dvorana Zivka
Skvotca

Pridruzite se nam na projekciji
in razpravi o ‘kooperativni
situacijski komediji’ v stirih
delih Nase avtonomno
zivijenje?, ki ponuja ki

ponuja pogled iz zakulisja v

Curated by: Binna
Choi, Maiko Tanaka
Support curator:
Sanne Oorthuizen
(CasCo team)

Grand Domestic Revolution
(GDR) is a long-term “living
research” project developed by
CasCo — Office for Art, Design
and Theory in Utrecht, the
Netherlands, since October
2009 and curated by Binna
Choi in collaboration with Maiko
Tanaka and with support work
by Yolande van der Heide.
GDR GOES ON refers to a
special traveling form of this
project that aims to find lines
of affinity with other local
contexts and initiatives and to
further actualize the project’s
endeavours.

Inspired by late
nineteenth-century American
“material feminist” movements
that experimented with
communal solutions to isolated
domestic life and work, GDR
has involved artists, designers,
domestic workers, architects,
gardeners, activists, and others
in collaborative investigations
and re-articulations of the
domestic sphere, challenging
traditional and contemporary
divisions between private and
public. The aim is to imagine
new forms of living and working
in common and putting them
into practice. GDR shares

its ongoing research with
presentations of newly produced
and referential art works, an
exhibition as a platform for a
series of public activities and/
or the growing project library. In
particular, the touring program
of GDR — GDR GOES ON! —is
conceived as a special form

of international collaboration,
embedding it within the local
context of each host venue and

including its various
communities, histories, and
contemporary development, is
the foundational space for our
engagement. Yet, integrating
this relationship with our work,
artists, and other practitioners
from around the world, we
actively take part in social

and artistic development in
various formal and informal
networks intersecting across
local, national, and international
levels.

The aim of our work is

to contribute to forming
non-capitalist cultures and
possibilities for life for which
we believe art could play an
essential role, not as an insular
avant-garde but in alignment
with other initiatives and
social movements. Instead

of accumulation, alienation,
apathy, and competition,

a culture that we envision

is comprised of sharing,
caring, and living and working
together. In this light, we see
our organization and space
as a micro-society to reflect
such vision. It’s a tough but
worthwhile venture.

Binna Choi has been the
director of CasCo — Office

for Art, Design and Theory
since the summer of 2008.
She has been running
CasCo’s cross-disciplinary
programme, which focuses on
the construction of social space
and issues of collaboration,
collective production, and

the common vis-a-vis the
contemporary, social, and
political condition, positioning
itself along with contemporary
social movements. Choi

has also been developing a
two-year research project The
Grand Domestic Revolution

— User’s Manual”+ at CasCo
in collaboration with Maiko
Tanaka, and “Group Affinity,” a

politically engaged art practices
that call for collaboration,
community and action. She

is a member of Electric Palm
Tree. She previously worked

at Centraal Museum Utrecht,
Stedelijk Museum Bureau
Amsterdam and Cemeti

Art House, Yogyakarta.

She was a participant of de
Appel Curatorial Programme
2011/2012. Oorthuizen studied
Art History and Museum
Curating and wrote her MA
thesis on community based

art practices in Indonesia and
their critical potential in how we
experience history as well as
the time of our lives.

Jinsuk Kim, Life on a Crane,
2011
D mentary vi rt f Plog TV

In 2011, Jinsuk Kim, a union
organizer and former shipyard
worker in South Korea,

climbed to the top of a 35
metre high crane to protest
massive lay-offs. The crane
she climbed up was No. 85; a
number that became symbolic,
appropriated by supporting
artists, activists and civilians
who together formed the ‘Hope
Bus movement’. During the 309
days of her action, Kim recorded
her view of the burgeoning
movement from where she
stood as well as the day-to-day
mundanity of her life on the
crane. This video document,
taken by herself while she

was living and protesting on
the crane, allows us a glimpse
into the possibility of a place
where action and subsistence
are inseparable, where life —
living, enlivening, resilience

— overcomes the temptation to
submit oneself to a conventional
logic of winning or loosing.

Lorenz, Charming for the
Revolution, 2009

Film, 11 min, courtesy Ellen de Bruijne
Projects. Amsterdam

A solitary figure in a leather
jacket stands in an empty field
and reads out a memorandum,
“In the factories, in the offices,
in the hospitals, in old people’s
homes, online, in the kitchens,
in the museums, in the movie
theatres, we are married!
Married to a straight white

guy called ‘the economy’.

The only thing to do is to ask
for a divorce, and a huge
settlement.” Thus begins
Charming for the Revolution, a
film stages a feminist critique
of labour and capital from

the 1970s (e.g. Manifesto for
Housework), with the addition
of costume changes. From

a disgruntled housewife to
Beaudelairean dandy, the
protagonist transforms a third
time into bird-dandy-wife

form, ruffling the feathers of
stubborn gender stereotypes
while bringing the debate on
gendered labour and equity into
a contemporary moment.

The work of artist duo Pauline
Boudry and Renate Lorenz
(based in Berlin) often revisits
materials from the past,
usually photographs or films,
referring to and excavating
unrepresented or illegible
moments of queerness in
history. These works show
embodiments that are not only
able to cross different times,
but also to draw relationships
between them, revealing
possibilities for a queer
futurity. Recent exhibitions
include: Toxic, Laboratoires
d’Aubervilliers as part of the
Triennale Paris, Paris, 2012;
and No Future / No Past, as
part of Chewing the Scenery,
54th Venice Biennale, Venice,

GDR'’s cooperative sitcom Our
Autonomous Life?

Haegue Yang, Gymnastics
of the Foldables, 2006

Phot ri rt f the artist an
Galerie Wien Lukatsch, Berlin

For the photo series Gymnastics
of the Foldables, artist Haegue
Yang models a laundry drying
rack into a sculptural piece.
Having this common domestic
instrument demonstrating
moves of callisthenic exercises,
the artist evokes a sense of
determination coming from a
common domestic apparatus,
pointing to an enigma in
performing housework as art
and vice versa. The artist’s
work with the motif of folding,
unfolding, and the unfoldable,
animates otherwise what is
considered to be a mundane
object for domestic chore,

and imbues a playful, if not
constructivist companionship
with our supportive domestic
devices, while also opening up
how the home, and ourselves,
can be cared for and shared in a
different way.

Haegue Yang (1971, Seoul;
based in Berlin) works with
everyday, often domestic,
materials, to create colorful
installations that frequently
combine industrial materials with
sensory effects using light and
scent. She has also created a
number of different performance
and video works. Her exhibitions
include Arrivals, Kunsthaus
Bregenz, Bregenz, 2011;
Teacher of Dance, Modern Art
Oxford, Oxford, 2011; Voice and
Wind, New Museum, New York,
2010-2011; Voice Over Three,
the Artsonje Center, Seoul,

an artist known for her feminist
and service-oriented artwork.
Her work has been shown

and performed in a myriad of
museums, art spaces and public
spaces all over the world, it

has been written and spoken
about, as well as awarded in
abundance. Since 1977 up

until today, she has been an
unsalaried Artist-in-Residence at
the New York City Department
of Sanitation.
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Ask! Actie Schone Kunsten
in collaboration with
Andreas Siekmann, Why we
work together, Respect and
Recognition for Domestic
Work, 2011

Text. manifesto, documentary

photographs, isotype stencils, slogans;
event

Ask! is a group of cultural
workers making alliances with
(migrant) domestic workers

in the Netherlands and
elsewhere to research and
address the conditions and
demands of domestic work
today. Ask! stands for Actie
Schone Kunsten, a punning
name using the traditional
Dutch term for ‘fine arts’, which
can also be read as ‘clean
arts’. By organising public
actions and experimenting with
forms of visual representation
and rhetorical strategies,

Ask! challenges the gap
between ‘real politics” and

the political, questioning the
dominant economic systems
that devalue our work and

our rights for decent work

and living. Presented here

is documentation from their
five-point thesis, Why We Work
Together, and reverse graffiti
campaigns in ‘dirty’ areas of
Utrecht and London, using

or distributed in venues
including: Tate Modern, The
Showroom, London, 2013;
Scapegoat Journal, Toronto,
2012; Matadero Madrid,

Madrid, 2012; Ellen de Bruijne
Projects, Amsterdam, 2012;
Espai Cultural Caja Madrid,
Barcelona, 2012; NY Art Book
Fair, New York, 2012; La
Virreina Centre de la Imatge,
Barcelona, 2011; Casco - Office
for Art Design and Theory,
Utrecht, 2011; Stedelijk Museum
Bureau Amsterdam, Amsterdam,
2011; Gerrit Rietveld Academie,
Amsterdam, 2009; and
Contemporary Art Screen
Zuidas, Amsterdam, 2009.

NB: On Saturday 5 October,
Werker Magazine will host the
4th edition of their ongoing
collective image critique
Bilderkritik.

W LT

Wages for Housework,
1970s

archival materials, courtesy of Silvia
Federici and MayDay Rooms, London

The year 1972 saw the founding
of the International Feminist
Collective, the organisation
that launched the international
campaign for Wages for
Housework (WFH). Wages

for Housework demanded
money from the State for the
unwaged work in the home and
in the community. A debate
ensued about whether caring
full-time was “work” or a “role”
— and whether it should be
compensated with a wage.
One of the co-founders of the
movement, theoretician and
activist Silvia Federici, starts
her essay “Wages against
Housework” with this telling
quote from Power of Women

Plans, Kolschiner Kunstverein,
Cologne, 2012; Furniture, Plan,
Rival Brain, Hopkinson Cundy,
Auckland, 2011; Eigenwillige
Zeichensetzung, Grazer
Kunstverein, Graz, 2011; The
Weather, A Building, Tate
Modern, London, 2011; and
Sculptor, Kunsthaus Bregenz,
Bregenz, 2010.

IN ADVANCE OF THE
OPENING OF GDR GOES ON
— LJUBLJANA:

Ask! Actie Schone Kunsten:
reverse graffiti action, in
collaboration with Revolting
Women Social Workers, and
others

DATE/TIME: Friday, October
4th, 2pm—5pm

LOCATION: throughout
Ljubljana. Start & end: Breg 22

With special isotypes created by
artist Andreas Siekmann, Ask!
(Actie Schone Kunsten) has so
far organized various reverse
graffiti actions in Utrecht with
Domestic Workers Netherlands
and in London with Justice for
Domestic Workers. Leading up
to the opening of GDR GOES
ON at The City of Women
Festival, members of Ask! and
a member from Justice for
Domestic Workers will exchange
and collaborate with local
affinity group Revolting Women
Social Workers in Ljubljana

on a reverse graffiti action in
Ljubljana.

Join us afterwards, at 9pm,
at Breg 22 for the festive
opening of GDR GOES ON -
Ljubljana!

Ljubljana, Zivko Skvotec Hall

Join us for a film screening and
debate with Our Autonomous
Life?, a four episode
‘cooperative sitcom’ that offers
a behind-the-scenes glimpse
into the life of a fictional living
group, and was co-written with
people who have a stake in the
practices of communal living.
Based on research collected on
the Dutch squatting movement
and the social housing situation
in the Netherlands, the sitcom is
an experiment in workshopping
new narratives and spatial
constructions for ‘living
together’ in confrontational,
humorous and creative ways.
After the screening, the Our
Autonomous Life? collective

will share insight on their
collective process and share
their sketches for a possible
future series, adopting the event
of the City of Women Festival
as a moment for exchange and
discussion around housing
struggle in Ljubljana, towards
the production of a possible new
series.

Our Autonomous Life? (OAL)
was conceived and developed
alongside the Grand Domestic
Revolutionin 2011-2012 in
collaboration with artist Maria
Pask and cultural anthropologist
Nazima Kadir. Since the
broadcast of the first season

on Utrecht local television,
some members of the evolving
cast and writers have formed

a collective, workshopping

and discussing the issues

and themes further in various
events. Recent core members
of the OAL collective include
Katayoun Arian, Priscilla Desert,
Anja Groten, Nazima Kadir,
Klaar van der Lippe, Bart Stuart,
Maiko Tanaka and Mariska
Versantvoort.



